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TUTANKHAMUN TREASURES (KING TUT) 


Two exhibitions » pinpointing styles of art at either end of three thousand years, are 
now on view at The Cleveland Museum of Art. 

One exhibition is the TUTANKHAMUN TREASURES which brings the past into the 
present with thirty “four small treasures from the Tomb of the Pharaoh Tutankhamun (King 
Tut). The objects shown date from about 1350 years before the birth of Christ and some are 
examples of the finest art of the imperial age in Egypt. Included in the exhibition are articles 
fashioned of beaten gold, glass, semi-precious stones, enamel and wood. Many of the objects 
found in the tomb were of such beauty that they rank among the world’s greatest art treasures. 

Tutankhamun ruled for nine years and was about eighteen years of age when he died. 
His tomb was discovered nestled in the desolate Valley of the Kings on the west bank of the 
Nile just opposite Luxor. It was the richest royal tomb of antiquity ever found. 

The ancient monuments of Egypt testify that the early Eg 5 rptians prepared for death 
as thoroughly as for life. Eternity was emphasized and, possibly as a consequence of this be- 
lief and the way it was carried out, the names of the Pharaohs have endured for more than 
three millenia. 

The Egyptians believed that the soul, living on after death, needed a home. Each 
tomb therefore contained the many possessions one might need for a future life - including 
murals, decorative arts and jewelry - and even servants, who could do the King's work in the 
after-world, in the form of Shawabty figures. 

Tutankhamun’s tomb was crammed with magnificent furniture, statuary and countless 
glistening objects of gold. A coffin of massive gold held the mummified body of Tutankhamun, 
Canopic receptacles were used to preserve the young Pharaoh's viscera and an alabaster lid 
from one of them, in the form of the King's head, is in the exhibition. Also in the exhibition 
are: a miniature gold coffin in the likeness of the King; a turquoise-colored glass and gold 
headrest; a ceremonial flail and crook of gold and blue glass - both symbols of the Pharaoh 
power; the King's favorite hunting knife, fashioned of gold and found enclosed in the mummy's 
linen wrappings; the young monarch's gold walking stick embellished with a figure in his like- 
ness; libation jars, decorated chests; statuettes of gods; pectorals; rings; amulets and scarabs. 
The scarab was one of the many protective amulets placed on the mummy. The Egyptians be- 
lieved that the scarab had the power to bring about the resurrection of the dead. 
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TUTANKHAMUN TREASURES was organized by Dr. Froelich Rainey, President of 
the American Association of Museums, and is being circulated throughout the United States by 
the Smithson ian Institution. The exhibition is intended to stimulate interest in UNESCO's enor- 
mous program to save seventeen large Nubian temples and tombs which are doomed to oblivion 
by the Aswan Dam now being constructed. 

The other exhibition which is being shown at the same time as the TUTANKHAMUN 
TREASURES is the MARK TOBEY RETROSPECTIVE which projects the viewer into the modern 
world of Mark Tobey with 135 small, abstract paintings. Tobey is considered by many to be 
America's foremost living artist. Some think he is perhaps the most important painter of our 
epoch. His work has reached the apex of abstract style. 

This exhibition concentrates on Tobey's "white writing" style of the past two decades. 
"White writing" is Tobey's distinct innovation, begun in 1935 and involving a mature, linear and 
abstract style of delicate sensibility and mysticism. With it white lines are laced in free strokes 
over muted or dark tones to combine the moods and mannerisms of man and his environment. 
Influenced by Oriental philosophy, Tobey has successfully fused Western subject matter and the 
calligraphic techniques of Japan and China into his "white writing" paintings. All is mood and 
delicacy. Tobey developed this style himself not being influenced by either European modernism 
or American avant-garde. 

Tobey's inspirational themes have encompassed everything from his native Midwest 
to microscopic worlds. Many of the retrospective paintings, rendered usually in softly colored 
tempera or water colors, have New York as their theme with all the frenzy of metropolitan 
existence well-conveyed. Also included in the exhibition are self-portraits, Japanese ink 
paintings and paintings about nature - a subject close to Tobey's heart. Expressed in many of 
his works is a dedication to certain religious principles - especially those of the Persian Bahai 
faith to which Tobey was converted early in life. Bahai, a religion which strives after truth 
and advocates unification of all religions has been dominant in Tobey's life and art. 

A wanderer about the globe and seeker of spiritual and esthetic truth, Tobey was 
born in Wisconsin in 1890 of Quaker heritage. After only two years of high school, he began 
work at various places - a Chicago steel mill, a clothing industry and on pulp magazines. 

During this time he was constantly drawing. He attended Saturday classes at the Chicago 
Institute of Art. Within three years he was drawing fashion designs for magazines in both 
Chicago and New York, but soon became dissatisfied with this form and began specializing in 
fashionable portraits. 



-3- 


,r 




r 


In 1922 Tobeyimade Seattle his permanent U. S. residence. There he met a Chinese 
painter who introduced him to the methods of Chinese calligraphy and brush stroke. With 
this experience, and a visit to China where he studied calligraphy, Tobey developed his "white 
writing. " Since then he has had museum and gallery exhibitions throughout the world. He won 
the major painting prize at the 1958 Venice Biennale - the first American to do so since Whistler. 

In 1961 the Musee des Arts Decoratifs, of the Louvre, honored Tobey with a 
retrospective exhibition - the first American to have this distinction. 

Both exhibitions may be seen by adults for an admission fee of 50^ and children 
18 years or under for 25^. School groups accompanied by a teacher are admitted free. 


For further information write or telephone Margaret R. Parkin 

GArfield 1-7340 
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